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In the right hand, build the soundscape around the perimeter with

minimal volume, starting with the middle finger in the top center to

all five fingers at their corresponding corners.
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@ With the singer, begin a more violent, quick bowing in the left hand.

Aggressive.

No movement in the right hand.
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0 Slowly, as if telling a ghost story
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Electronics, preset 1 _
o Slowly, begin driving the bowed string in the left hand, at around e Silence. | | | | | | | ‘ | )L | | |
three quarters up from the bottom of the pad. Quiet. og stun—dum breiddi bad b6 getur hiin s ck—ki .
9 No movement in the left hand.

In the right hand, replace all five fingers in their respective places,
lightly at first, and begin a circular gyration, building in pressure and
speed towards the climax.

1 8 09 Chapter One

This is the most coherent chapter of the text, and should therefore be
the most fluid in its performance, gestures and transitions.

Electronics take a backseat, setting the background scenery for the voice.
Only at the second cue should they be more than piano or equivalent
dynamic range.

Voice should command some presence,and at its most present and
gestural. The sung lyrics should span over an octave, and roughly follow
the drawn pitches. In the enumeration at the end of the chapter, the vo-
calist should count on four fingers the four list elements.



@ Nervously ~ @ Whispered, gossiping
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Chapter Two 1 8 OQ

This chapter takes a more theatirical role than the previous one, and is full

of declarations, rumors and secrets.

Electronics take a backseat again, providing further backing to the voice.
Only after the voice’s exclamation should the drone be present, and only
mildly so.

Voice should be animated and excited, and hold a tension throughout the
chapter. The tension should build throughout the piece, and boil over at the
exclamation.

No movement in the left hand.

In the right hand, replace all five fingers in their respective places,

lightly at first, and begin a pendulum motion, building in pressure

and speed towards the climax.
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O silence.

a Quick, light bowing at the bottom of the pad.

No movement in the right hand.
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Electronics, preset 3
0 No movement in the left hand.

© silence.

In the right hand, two fingers should slowly run up and down the 9 No movement in the left hand.

length of the edges of the pad, growing in pressure and contact
Build a full, static sound throughout the room by gradually placing

through the section.
each finger of both hands in a cluster throughout the pad. Do so
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Q In the left hand, bow very aggressively over the length of the pad.
Continue through the silence after the voice’s screaming words and
© 1n the left hand, bow softly three-quarters up the pad. Attempt to

end abruptly at the voice’s return.
find a softer, simpler sound within the string.

In the right hand, press the palm into full contact with the pad,

without movement once contact has been made. No movement in the right hand.
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1 8 09 Chapter Three

This chapter takes a strong, combatitive stance in the piece. It should
stand out in its aggressice nature, and therefore make use of the fullest
range of anger, protest and petition in the performers.

Electronics take a bolder stance in this chapter, both coming forward in
the performance space and using a dynamic range with a much higher
ceiling.

Voice must maintain a theatrical role throughout the length of the piece,
commanding the room’s attention. The sung passage should span the
voice’s full range, and the upper vibrato should be as wide as possible.
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Electronics, preset 4
@ No movement in the left hand. €) Interrupt the voice in some manner of tapping and bowing patterns,
as if attempting to make the performer forget the words or lose their
Quickly tap though the full space with a single finger, attempting to place. Do so without significant volume.
hit any given point.
8 @ 11 both hands, sweep the palm up and down the pad, without focus.
Chapter Four 1609 : :
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This chapter should be considered nonsensical by the performers. . \ﬂ ’ 'l\ ’ % \n ‘ ‘1\ '

Electronics should not reflect on the actions of the voice, and precisely
follow the score, quickly transitioning from cue to cue.

Voice should sound scattered and unsure. The sung passage should be
chanted at a relatively low pitch and volume. After this sung passage, the
voice should sound as if it is making a series of recitations, which it recalls

Q In the left hand, bow about the full pad slowly and solemnly, but

inconsistently, stopping “accidentally.”

In the right hand, continue tapping throughout the pad.

© 1n the left hand, bow softly three-quarters up the pad.

In the right hand, mirror the left hand.

less and less towards the end of the chapter.
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Electronics, Preset 3

In the right hand, sweep four fingers from the top to the bottom in
about four seconds, resting two seconds before repeating the gesture.

0 In the left hand, slow, steady bowing three quarters up the pad.
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No movement in the right hand.

@ In the left hand, continue the slow steady bowing.
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© silence.

(4] Dramatically build the steady bowing in pressure and speed to a
climax, while maintaining a held drone about which the voice can
locate its intervals.

The right hand can gradually press the palm into the pad up into

some climax, at which as much possible contact should be made

between palm and pad.

1 8 09 Chapter Five
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Our final chapter, this chapter serves as a musical closure to our story,
peaking at a full climax for the last gestures.

Electronics should provide a solid, droning base for all sung lines. The
only speech in this chapter should be unaccompanied, but aside from
this line, a solid drone should be generated, holding a steady tone for
the voice to build find its pitches.

Voice is focused on a straight forward presentation of the spoken pas-
sage. In the sung passage, the singer should rely on the drone’s central
pitch to base its sun intervals, and a line is provided to indicate relation
to the drone. Above the line should be a fifth up, below a fourth down.



